TRINITY 


COLLEGE LONDON 


Grades7&8 


for Trinity College London exams 


° 2014-2019 


Contents 


Introduction and 
syllabus requirements 
Drum kit rudiments 
Drum kit notation key 
Performance notes 


Grade 7 
Grades 7 and 8 
FOUCCHIRGUUCSMMMMMNE ccna crc Ra re a aac crea esr 
Francis Exercise no. 1..... 
Francis Exercise no. 2 
Francis Exercise no. 3 
GROUP A* 
Tween/Taylor Good Gadd 
Taylor/McDonough So It Is 
Miller Re EDK COMES ee) UAT IO seer ete eee et fe cer UR ee 18 
Riley/Staples CW ee sr re ee 20 
GROUP B 
Riley SOM ORES I tn ee nO oe Ze 
Salmins Tp eS ET Ale cee Se ieee 0 n,n ete ne nents ee ace 24 
Grade 8 
Francis Exercise no. 1......... 
Francis Exercise no. 2 
Francis Exercise no. 3 
GROUP A* 
Riley/Staples Frantic 
Robinson/Dutton Odd One Out 
Salmins BraZiliONenCU Rem screris «cere ec. tor Ae ee eee ee 38 
WeckI/Weingart RESERVE tg oc el ence al sel dae 42 
GROUP B 
Robinson Fusion Illusion 
Whitfield Turkish Delight 
DCT KANSUNRCIMMMMMMIE, 0st ca ced aa ee el ain ee 48 


* Please note that in exams Group A pieces must be performed with the CD backing track (or piano accompaniment for 


Good Gadd). Group B pieces have been recorded for illustrative purposes only. 


Important 


Candidates and teachers must refer to the Information & Regulations booklet (www.trinitycollege.co.uk/essentialinformation) 
for all exam requirements and regulations. Syllabuses and further information can be obtained from your Trinity Local Area 
Representative, Trinity's London office or from www.trinitycollege.co.uk 


NORFOLK LIBRARY AND 
INFORMATION SERVICE 


£ (4.94g 


TRINITY 


COLLEGE LONDON 


iE CKe tom a foe PAR TT 
se return / renew by date shown. 


an renew it at: CPIANe PART) | 
nk.norfolk aaviilt Ae : . 


* 


Drum Kit 4 


Published by 
Trinity College London 


Registered Office: 
89 Albert Embankment 
London SE17TP UK 


T +44 (0)20 7820 6100 

F +44 (0)20 7820 6161 

E music@trinitycollege.co.uk 
www.trinitycollege.co.uk 


Registered in the UK 
Company no. 02683033 
Charity no. 1014792 


Copyright © 2013 Trinity College London 
First impression, December 2013 


Unauthorised photocopying is illegal 
No part of this publication may be copied or reproduced in any 
form or by any means without the prior permission of the publisher. 


Music processed by Moira Roach. 
Printed in England by Halstan, Amersham, Bucks. 


Trinity College London graded drum kit examinations 


Introduction 


The aim of the Trinity College London drum kit syllabus is the development of versatile musicians, confident to play 
with authority, creativity and sensitivity across a broad range of styles and able to read and interpret drum charts 
with conviction and flair. 


Drum kit examinations 


Candidates are required to perform: 


e two exercises. The first is chosen by the candidate, the other is chosen by the examiner from the remaining 
two exercises. 


e two pieces from Group A (played with a backing track, with or without click, or live piano accompaniment) 
e one piece from Group B (unaccompanied) 
e two Supporting tests 

Exercises are specially written pieces that involve all the rudiments set for a particular grade (See cumulative 


rudiments grid). These rudiments are set out at the beginning of each grade section. Candidates will be required 
to learn these in order to be able to play the exercises. 


Group A pieces have full backing accompaniment on CD, with and without click track, or piano accompaniment where 
appropriate. Candidates will be marked on their ability to interpret a typical drum chart and interact with the 
backing in terms of time-keeping, phrasing, soloing etc. 


Group B pieces are unaccompanied. 


Supporting Tests explore the candidate's perception and broader knowledge. 


For full details on how to enter for an exam, venue equipment, supporting tests and how the exams are assessed, 
please refer to the current syllabus booklet which can be found at www.trinitycollege.co.uk 


Drum kit rudiments 


| ] | 
| Grade 1 | Grade 2 | Grade3 |Grade4 |Grade5 | Grade6 Grade 7 Grade 8 


Rudiment 
Single strokes a V V J a # y. v 
Double strokes v v v v V v Vv v 
Single paradiddle v Jv Jv Jv v v v v 
Flam Jv A v J J A v 
Drag Jv Jv Jv Jv v v v 
Four stroke ruff v J v v v v v 
Five stroke roll J v Jv v v v 
Seven stroke roll J v v v v v 
‘Nine stroke roll 7 / 7 Y, v. vi 
Flam tap v Jv Jv v v 
Flam accent v v v v v 
Flamacue Jv v v v v 
Flam paradiddle i / Z / 7 
Double paradiddle 7 7 7 V v 
Paradiddle-diddle J J J V v 
Drag and stroke. v v v v 
‘Double drag and stroke v v v v 
Drag paradiddle v Jv v v 
Single ratamacue v v v v 
Double ratamacue v v v v 
Triple ratamacue v Jo v v 
Triple paradiddle v Jv v 
Reverse paradiddle Jv v v 
Pata fla fla : Jv v 
Swiss army triplet Jv v 
Inward paradiddle Jv v 


Drum kit notation key 


a3 J 
ne 
Ride cymbal Hi hat Hi hat Closed Open Crash cymbal 
with foot Hi hat Hi hat 
iE : i 
High tom Mid tom Snare drum Floor tom Bass drum 
| | | 
ii : : : = — = 
Ride bell Cowbell Cross stick Buzz roll On the rim Ghosted note 


Please note that the notation used for ride cymbal (and bell), crash cymbal and cross stick has changed from that 
used in previous Trinity College London exam publications. Drum kit notation varies between different publishers/ 
arrangers but the key above is becoming more consistently used. 


Performance notes 


General note for both grades 


Where a crash cymbal appears at the start of a bar and is followed by one-bar repeat signs —— =) the crash 
cymbal should not be played in the repeat bars. If a crash cymbal is required, it will be notated above the repeated 
bar in question. This is universally accepted as standard drum kit notation and it is the aim of the Trinity College 
London syllabus to encourage students to become familiar with what they will be confronted with in the real world of 
drum kit performance. 


All repeats, including those within da capo and dal segno sections, should be observed in drum kit examinations 
(unless otherwise stated). 


Candidates may use the backing track with or without clicks in the examination. Crossing Paths must be played 
with the click track. 


Grade 7 


Paul Francis Exercise nos. 1, 2 and 3 

These exercises place sticking patterns over an ostinato foot pattern in? time. Many patterns phase against the 
established time and players should aim for the neatest alignment of feet and hands possible, practising the 
individual sticking patterns along with the feet to build confidence to begin with. Ensure also that the sound between 
hands is well balanced too. 

Be careful to keep time strict, particularly when moving between different subdivisions of the beat, especially triplet 
quavers/eighth notes and semiquavers/sixteenth notes. Grace notes should be clearly contrasted in terms of volume 
and all accents should be distinctly brought out. Bounced double strokes should be consistent in terms of time and 
volume and all written rolls must be played open, not buzzed. Dynamic contrast should be clearly observed and 
presents the important challenge of retaining control when playing at different levels. 


Andrew Tween/ 

Jonathan Taylor Good Gadd 
The opening two-bar drum solo requires control in the ghost notes and accurate placement of syncopated accents 
against the time. 
From letter A the challenge of this piece is to pull out the accents from the ghosted notes with the left hand whilst 
keeping a steady, even dynamic with the right hand. 
From letter C the first theme returns with an option to ad lib, either staying on the hi hat or moving to the ride 
cymbal. Another way to ad lib would be to re-voice some of the accents using different drums or cymbals. 
Aim to serve the music and the groove. 


Graeme Taylor/ 
Matt McDonough Solt Is 

Written in the style of Chick Corea's 1980s quintets, So /t Is gives the drummer an opportunity to display a number of 
solos over backings from the band, whilst additionally laying down up-tempo swing and using left hand comping to 
add colour and interest to the piece. 
The drum chart is scored out in the style of a big band arrangement. This leaves lots of space for the drummer's 
interpretation. Note the style direction in the top left and add to that the figures noted above the stave, which 
should be played on the kit using any combination of drums/cymbals appropriate to the style and within the 
context of the music. 
There are opportunities for ‘set ups’, in bar 36 for example. A set up is a technique on the drums, usually consisting 
of a fill to anticipate an accent played by the band. 
Some fantastic examples of set ups in a big band jazz context can be heard on The Buddy Rich Big Band album 
Big Swing Face. 

(Continued overleaf) 


Bars 41-44 contain some very important triplet crotchets/quarter notes played between the hands and feet. 
Concentrate on clarity and orchestration in order to place these notes accurately with the ensemble. 


At 255 bpm, this is a fast swing feel — time is of utmost importance when it comes to performing this successfully. 
Make efforts to practise up-tempo swing time away from the piece itself, in order to feel truly comfortable with 
playing at such a speed. 


Listen to jazz/fusion drummer Dave WeckI's playing in Chick Corea's Akoustic and Elektric bands for guidance on 
style and touch. 


Troy Miller Jaxon’s Jump 

The emphasis here should be on accuracy and articulation of rhythms. Try not to miss details in dynamics and 
sticking as these pointers will help the feel. This form of music is loud by nature so you might want to think about 
damping the drums (with moon gel or tape) to make them sound more controlled and tight. Make sure everything is 
centred around the bass drum, as this is integral to the style. References: Jazz Steppa, Lady Leshurr and Wretch 32. 


Pete Riley/ 

Andy Staples Undertow 
The modern progressive rock band Tool are the main inspiration for this piece along with the band’s drummer Danny 
Carey. Like many Tool tracks this is in an odd time signature and features % throughout. 
The pulse is based around two crotchets/quarter notes followed by two dotted quavers/eighth notes. This rhythm 
is a popular way of subdividing %, with the kick and snare during the main groove in bar 9 essentially playing this 
pulse. This approach of moving the second backbeat of each bar back by a semiquaver/sixteenth note from the 
more obvious placement on the late quaver/eighth note has a syncopated yet smoother sound. Also at this point in 
the piece it's used in conjunction with a crotchet/quarter note accented right hand pattern where the accents play 
downbeats during one bar which move to upbeats during the next. This ‘over-riding’ approach again can have a 
smoothing effect on the potentially odd-sounding meter. 


At the end of the piece is an opportunity to explore the pulse mentioned previously, as the drum solo section that 
ends the piece is played over a guitar riff based around this figure. Probably the best approach here would to be 
to keep initial ideas simple, perhaps just outlining the rhythmic figures played by the band first and then gradually 
building towards more demanding ideas once you're confident that you're locking in with the hits. 


Pete Riley 9 by 3 


This solo piece is in , and explores subdivision of the time in a couple of different ways. One recurring theme is the 
use of groups of three semiquavers/sixteenth notes which, with a bit of simple maths, means they fit six times in the 
space of one bar and create a 6 over 9 cross-rhythm, essentially like six dotted quavers/eighth notes. This can be 
seen during the intro where it is broken up between the double-stops and flams with the hands and bass drum. 


The other is the idea of emphasising crotchets/quarter notes in the right hand during a groove which if allowed to 
continue over the barline then becomes the upbeat every other bar. This approach is sometimes referred to as 
over-riding and can have a smoothing out effect upon grooves in odd time signatures. 


As achallenge and to familiarise yourself with both ideas you could practise playing the dotted quaver/eighth note 
rhythm on the bass drum whilst playing quavers/eighth notes in the right hand and a 2 and 4 backbeat on the snare. 
If done in it should a create a challenging groove that would prove helpful when tackling this piece. 


Ralph Salmins Line ‘em Up 
This is a piece of music in linear style. Linear is a concept in which the hands and feet play single surfaces in flowing 
lines creating a clean, contemporary sound. 


Vinnie Colaiuta, Dave Garibaldi and Mike Clark are masters of this style. Listen to any of Vinnie's recordings with 
Sting to hear what he's up to. Similarly, Dave Garibaldi’s funky playing on the Tower Of Power recordings such as 
Drop It In The Slot and On The Serious Side from their 1975 In The S/ot album. Vinnie Colaiuta’s teacher from Berklee 
College of Music, Gary Chaffee, has written some seminal books on the topic of linear playing and these are highly 
recommended as source material. 


The piece starts with a hand pattern on the snare drum which then moves to the hi hat and the hands split between 
the two voices while adding the bass drum. It is important to be relaxed and try to get the accented notes out, while 
keeping unaccented notes quiet. Keep the patterns rolling and try to play as smoothly as possible while maintaining a 
funky feel. Don't forget to practise these patterns very slowly at first so they sink in. 


Grade 8 


Paul Francis Exercise no. 1 


This is a groove-based exercise in § time. The time pattern should be played with purpose and a clear sense of the 
semiquaver/sixteenth note pulse within. In the rudimental ideas ensure that hands are balanced, feet and hands are 
strictly aligned, grace notes are clearly contrasted, double sticking is open and not buzzed and that dynamic contrast 
from bar 17 is very clear and consistent. 


Paul Francis Exercise no. 2 

In the first 16 bars of this exercise various paradiddle ideas occur over a tricky foot ostinato. Practise the individual 
patterns first, though trust that the whole passage can flow comfortably when the challenges of independence 
have been met. Subsequent double sticking should be consistent in terms of time and volume and the final three 
paradiddle ideas, in hands and feet should be clearly and distinctly projected. Work on these individually at slow 
tempos to build confidence. 


Paul Francis Exercise no. 3 

This exercise makes extensive use of the paradiddle-diddle, largely in 8 time and thus often phasing against the 

hi hat with foot. The hands should be evenly balanced around the drums and all dynamics/accents should be strictly 
observed. The paradiddle-diddle patterns can be grouped together to make passages flow more easily; from bar 5 
think pattern twice, then RLL, pattern three times, RLL, pattern once. This can be a simpler way to manage longer 
ideas which can at first glance seem a little austere. 


Pete Riley/ 

Andy Staples Frantic 
This track draws its inspiration from bands such as Coheed & Cambria, The Mars Volta and Panic! At The Disco, along 
with drummers such as Jon Theodore, Danny Carey and Gavin Harrison. 
A double pedal isn’t essential for playing the piece though there are occasional uses of it on the demo recording. 
The first is at the end of the second bridge where its use at the end of a fill down the toms gives a powerful effect, 
allowing intensity to increase through to the end of the pattern. Ideas such as this can be developed by playing 
different combinations of single strokes between the hands and feet with the hands moving between the toms 
and snare. 
In the solo section from D, it can be very tempting to go in all guns blazing like the solo on the track. It’s probably a 
better idea to start simply, really familiarising yourself with the placement of the figures first, perhaps beginning with 
a simple half-time groove to allow you to get a feel for the space you've got to work with and then gradually adding 
more solo orientated ideas. 


Neil Robinson/ 

John Dutton Odd One Out 
A jazz funk tune set in a time signature with a semiquaver/sixteenth note feel inspired by classic film/TV themes 
from the 1970s such as Starsky and Hutch and Dirty Harry. There's plenty of room to improvise during the flute and 
drum solo sections. 


Ralph Salmins Brazil Overture 

Inspired by Earth, Wind & Fire, Steely Dan, Sergio Mendes, Steve Gadd and Chick Corea, this overture covers a wide 
stylistic area, featuring in particular the music of Brazil. 

The piece starts with a fanfare and ? build-up into some changes of time incorporating phrasing over those meters. 
This is followed by a funk intro, leading to up-tempo funk a /a Earth, Wind & Fire. Try to make this as tight and crisp as 
you can while maintaining plenty of punch. The groove should not be interrupted while observing the phrasing. 

The half-time funk shuffle at bar 38 was the groove made famous by Bernard Purdie on Steely Dan's Babylon Sisters. 
Have brushes ready for the following jazz waltz, the bridge of this section metrically modulates so the previous 
dotted crotchet becomes the new minim, giving a natural transition to a double-time feel on sticks. 


(Continued overleaf) 


The following batucada passage inspired by Sergio Mendes' album Brazileiro and leads to a samba-funk groove 
made famous by Steve Gadd. The ride and bell are played with the right hand and the hi hat with the left hand, 
bringing the right hand back to the snare drum for the back beats. Work on this slowly until the hands gel with the 
samba foot pattern. 

Next is the beginning of the build for the coda, starting with some phrasing and a Brazilian partito alto rhythm to 
be filled out and ghosted around. For the final section, build the excitement and bring out the off-beat pedal notes, 
quaver phrasing and solo fills. 


Dave WeckI/ 
Steve Weingart Crossing Paths 
A contemporary jazz funk piece employing 4 swing and an Afro-Cuban '¥ feel with solos. At letter C it may help to 


keep the fast triplet feel in your head as the subdivision (actually singing it while you keep 4 going in your foot is 
good practice, off the kit) so it becomes a definite 4 over 3. You will need a mounted cowbell for this piece. 


Neil Robinson Fusion Illusion 

After a brief introduction, this piece sets off with a Jazz/Funk fusion groove made up by a four-bar phrase starting 
in # time with the fourth bar in % creating an interesting groove. The grace notes really add to the feel and are to be 
played lightly leaning more towards being an embellishment. The open hi hats should be kept tight and crisp. 

It then moves to a § section adding in an Afro-beat element to the funky fusion feel. 

After an improvised solo section it then returns to the # time signature but, this time, with a 4 against 3 feel. The 
challenging underlying theme now, until the end of the piece, is where the dominant groove switches between the 
3 and 4 feel. Try to stretch out the buzz on beat 3 of bar 25 with the grace note drag on the end still being minutely 
separated using the up stroke. 

Think of the sticking for the big ending fill at bar 43 as being paradiddle-based with an extra note added i.e. 
RLLRRLRLL etc. which turns it into a nine stroke triplet feel. Use bounce for the speed. 


Jon Whitfield Turkish Delight 

The piece uses the Dave Brubeck Quartet's Blue Rondo a la Turk as a way to explore a 2223 grouping ing time. 
Parts of Brubeck’s composition are referenced throughout and familiarity with this tune is useful when preparing a 
performance of Turkish Delight. 

After an initial funk section we move to snare and toms at bar 25 using open five stroke rolls for the semiquavers/ 
sixteenth notes. A songo in # is introduced at bar 33. 


Bars 41-48 have a slow # funk groove played six times over the eight bars of nine. This idea is extended to 4 at bar 
49 which begins a phasing effect across the solid 8 pulse in the hi hat. Try to keep feeling the compound time in 
this tricky section. . 


At bar 57 we return to the main theme keeping the left hand on the snare and playing the melody with the right. 


This page has been left blank to facilitate page turns. 


Grades 7 and 8 Rudiments 


You will need to learn the rudiments up to Grade 6 and the following to be able to play the Exercises for 
Grades 7 and 8. 


Pata fla fla 


TE Se Sf. SSS le Sa Sie SaaS 


Swiss army triplet 


ers R eit R eas R ea R L 
= 3j = 3 > 3) > 3) 
oo a Se 


Inward paradiddle 


i Ses 
i 


L L R 


2 === 
, 


2 
f 


If you are left handed you may reverse the sticking. 


Candidates must prepare all three exercises, but only two will be played Track 1- Demo 
during the exam. One is chosen by the candidate, the other by the examiner. 


(If you are left handed you may reverse the sticking.) 


Grade 7 Exercises 
Exercise no. 1 


Paul Francis 


Single paradiddle 


Sapna coc IR! Tk Ee agen ee 
-=126 


- as ae 
ar —————- Ss aoe : 


Rare ea’ oT Sele Beta eran Ara L 
Se aaa eee 


Swiss army triplet 


| 
Sen ae ae 


he pelt eae i ald i ae 
fn = = ee eee 
A LA L LZ 
jeg lyre Bn ia we Faewtld mi 
Flam tap Flam paradiddle 


ate eg RL to Re ere Rik L LR Te BS PAkes Leek 


aS SS oe = 


eee pcs Ph = se = bares ee = a ie Lory = ed oad oe n= ol ee Single strokes 


Peep Tapeypem eToys : zeman 


qorteeetessess assist Se 
oF ‘ r ani a 


Flamacue 
GERe el aR R Bale Pines 


a a Es ee — 
a ao as : i = 


a | 


Remember to look at the Performance Notes on pages 5-8 
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Track 2 - Demo 


Exercise no. 2 


Paul Francis 
-=126 Flam accent 
eRe by Rerks “Rea Rican ke We 


eS ee = 3 
mee SSS SS oe eal 


uP 


Pata fla fla 
LR ke mise fel L Reha ieR L R, Rk 


Single paradiddle Double paradiddle 
Pele RG CR Sie Bae: AL mer Re Lor: by hat be = ee ne eet eee 


poe EES ne SES EEE ES ee SSeS 
rena ie, a, 


Triple paradiddle Single paradiddle 
Bo Ly Bab Re DR ie Ee tbe re ee ae le Ree aR ee 


ee eS SS ee 
iy r i r 


a hala sake Oa 


Be bate. Ry ae Rane, LOR) CE eee eet Ot 8 


Inward paradiddle 
Bier OR Re DR bot eset haces ee ees a ae R 


qe ee 
f r i f L 


Remember to look at the Performance Notes on pages 5-8 
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Track 3 - Demo 


Exercise no. 3 


Paul Francis 
«= 126 a a ae RL RuR LAL 
foes sdeiaet 5 JO 
=e tae lala: Sai as 


Double ratamacue 
tL_R te R ene mille ipket ls ing ae 


r Zz ae aaa see ~— 


Four stroke ruff 
Mediate Taha yl ee etsy et Sites Um pte He Pate rey= pi be 


Spe er = 
Gaag's car i - r | 


a St stroke roll 
les 


= i-t-R-R- EL RR == 
ee 


@ 


aes 


fea a aaa 


Nine stroke roll 
Lege tee tebe o F LORIE Lin al ad Weel eel = PY rd 


Se S=se == ae 
jf r ‘tas a: ‘ ‘cali 


Five stroke roll 

Bt dat [Eo IR JL IE TRE IRE AE ab Lat we kk Peoria: L 

De ES ere cee wee eerie eee 
as i r as i 


BER aR I ReReE: RoR EARS ie ReRviee RRLLRRLLRALL A 
yoguead cated jfeeeddeeesigessesesseeris Ft 
rea eae a ark : 


Ly 


Remember to look at the Performance Notes on pages 5-8 


Copyright © 2013 Trinity College London. All rights reserved. 13 


GRADE 7 GROUP A Track 4 - Demo 
Track 5 — With click 


Track 6 — Without click 


Good Gadd 


Andrew Tween/Jonathan Taylor 


hte) SOLO _ aa Al (Band enter) 5 
| = ee. z 
pss 
Count in He ae 
ere ee ee 


1. s 


= peratpretererrer y. res = ee ay 


2 : ee “ 
ee ee Bs 
ee Se 
DSS SS SS SE see 
IE os @ | rd ie = a 
EE eS : ed | 


ad lib. 


Lous alias . yas - Pins 
ae Soe eee ee Se 7 | 
> otot 


23 + Sa hehe 
a a ne Sar ee zi 


This piece can be performed in the exam with 
either the CD backing track, or with a live 
accompanist using the supplied piano part. 
14 Copyright © 2010 Jonathan Taylor/Andrew Tween 


ZO 


Remember to look at the Performance Notes on pages 5-8 


GRADE 7 GROUP A Track 7 - Demo 
Track 8 — With click 


Track 9 — Without click 


So It Is 


Graeme Taylor/Matt McDonough 


are 255 JJ= Sah Sch ee 


TS S==: See aaa FDP TTA Pes 


Count in 


pie ey tt aa 


ata a ee Se 
a a ae ee ee ae ee ee ee eee eae 


A 


eS 


Se = ee : 4 


Bae teh 
S| peer aera 


Play time 


ro Nees 
a 


af eke ee ee me! ar 


2 ee ee 


> 


este ee gee 
St 2 a — 


25 


7 
—————— oe 


You may photocopy this page to avoid a page turn. 
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29 8 Tete ae ae Se 
LP I FF FS es 
GPa on 


6S SS SSS ivare se 


i a a a ae a es ae ee EE EY 


—— 3I— Oi eoegtt oennn MOR pee 2 ee MN re ee oes 
ee ee ea ae 
eed ii Be = 
. Play time 
———————— 5 me —— 
clic 
49 pee no eet eatye =! 


oy: S eS 
a | Ear aoe se = | pase |Z J— Ff = fF 
To Coda -€)- 


ee 


6, Keys SOLO — Add comping 


eae ee ee ee ee 


65 (8) 
—————————— a —— 


69 (12) 
a 


7 FILL to SOLO 


es ee Ce 


oe S= = performer's choice of drum(s) to be played using the rhythm shown. 


SOLO FILLS around optional figures 


. | j th dS z 


(oo aeN dL ee le a. J ta | 
SE ——————— 


mf (Build intensity each repeat) 


OS Rae i, JS a Par ey 
(SS SS a fe a | 


Cont. FILLS 
85 cae Q seers 7 Yoga ly i ,— 


TS 2 SS SS SS SS eS eae = 


. , . £ D.S. al Coda 
ee a I GOO oe ae |e re ae 
 ————— ee ———————— a 77 
) Coda 
id 7 o/— ~e e u d— 2 Q Para u dS 7 7 
a —————— a ——— 

nf 
SOLO FILLS around optional figures 

oa. je J. peo 1 r doh 77 
a ee ee ae eee | 


103 a By t es a py é = 

. ——————— ——— 

Las ee ee a 3) 

——— : : { 
Y 


Remember to look at the Performance Notes on pages 5-8 c 


4 
GRADE 7 GROUP A Track 10 - Demo oo) 
Track 1!- With click WY 


Track 12 - Without click 


Jaxon’s Jump 


qpoSs a ee : 


Count in 


1 | 
L.-AR 


gah ia aint 
(eS aS pa 


De 


ee ae 
Fa Fr Are ere A ee 
—— be 3 - . 


_ SS (SER Sn Se 
aa — 4 ee ic aie : 


errs eee 
: cas Pesceeeeberece Pare ree 
wy ? Ss ie 
Barstand3 tf = = a = rim of high/floor tom 
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i RLR D.S. al Coda 
(2) (3) (4) 
A fa he eee 
SOLO 
9 Coda A oa 


gg oa, ) 


Leni: Ft: to Ril R Ro leeks L Reel ReRe LR RelLewRel Re L.A Ae 


30 > > a = 


wpe forest pre tipeesieeegees po* 


SS SS 


SE SS SS i 


Remember to look at the Performance Notes on pages 5-8 19 


GRADE 7 GROUP A Track 13 - Demo 
Track 14 — With click 
Track 15 — Without click 


Undertow 


Pete Riley/Andy Staples 


: Sf fg EL 
=a 


Count in mp 


> nes a me “ A 
3 es =o 
3 ss = : Bass ES = 


a 


ol A eo eo 


heme 


i = ee ae 7-7 =e es Sees ease 


é pe oe 
a eS 


Remember to look at the Performance Notes on pages 5-8 
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22 2 FILL Eipescecue a 
t BT pe = 


ae Te fiap fa fina cra ae ae 


Se er ae ah ee Dace | Sa as ie aa eee eer 
SS Seas 
max oe aoe a a 


9 os (2) (3) (4) 
H : F ; = z “2 Fe | 
7 / ? 
Snares on 


eee Sea eeS mereere == 


F| Drums SOLO through figures 


SS SS SS 


SS ee 


e —— = performer's choice of drum(s) to be played using the rhythm shown. 


GRADE 7 GROUP B Track 16 - Demo 


Strict .=95 Pete Riley 


eee Sao 


See ee a a = “# = 
FHSS ae SS 
Hl ——— =e Z. 2 Pee: 


eS) 


Ue Ua 


‘Oo 


= 


“s 
Wal 
Wd 
ih 
4 
4 
i 
ie 


~ 


ae] || 


a 
ne 


ld 
i 
Me 
t 
" 
" 
| 


(ne ee 


aa poe 
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ae bed cai ripe alt Rig als. Loree Bab Boe Ao R i a Bee Bs ee a 


peezzeroe aes SS STS Tas. 


ial a tale fil 


wien a a ee 


D 
wey AE SLATE ee re isp eile: 
Sr — =r ee = 


mf 


(eee 
ee ae ee 


ge Sg 
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GRADE 7 GROUP B Track 17 - Demo 


Line ‘em Up 


Ralph Salmins 
With a groove .-=128 


Boh Rel. BURL Ralo. Lk. Aa R LL AL RRR 
— > = — > 


aoe eee ee 
us 


Nine stroke 


FErerrerr Se = sEree rer rere Sree eee! 


ag ee cparicesioas 


— 


ia a 


vases erebeeeecelprsedcenbonsteredcce lense 
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RLLRLERRALR 


sg gt 


bee oe EE! oe 


yp cresc. (2nd time) 


Nine stroke 


inom Ronn Wal Mee sore non bosee or leee=eneae 
aE AT ean Se 


(ee ee ee 
ott c= > ; ‘eat os ¥ = f # { Za | 


— ze pe S eee See eee oe 


> = 


ae Se 


SSS 
ft 


Remember to look at the Performance Notes on pages 5-8 ie 


Candidates must prepare all three exercises, but only two will be Track 18 —- Demo 
played during the exam. One is chosen by the candidate, the other by the examiner. 
(If you are left handed you may reverse the sticking.) 


Grade 8 Exercises 
Exercise no. 1 


Paul Francis 


Single ratamacue 
- = 60 fiir Os eel poke eae i bei Beabtss® L-. 
3 


Swiss army triplet 
WE oa ea owe neh Le rae Ale 


Double paradiddle 
En en ae ogra ee Get ee ee 


ae 


Drag 


tL_R- RR Wine FoR cee oR 


ee ee i 2 ap ten 
ag ee = 


Paradiddle-diddle 
erie est en ee OU oa 


ee ee prepregs tetgeeree 


Four stroke ruff 
LRLRPRCR ER RA Ree cat RR Ree, Ee 
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Flam paradiddle 
Mipuewiehw Oko eerie LE = Le Re oI Re 8G 


Seven stroke roll 
pei pS Al aitoL ee cae ides cet 


ee a 
Ss eee 


Flam tap 
[Rie Rice Le MR Re eet og Roe ees 


1 arene eee 


athe 
LR Em Oe Vis Sera 


eS a 
a fr ae 


Double ratamacue 
Maelo iy eh lew ALS oR Ral a l~oR 


ee ee 
ee ee ag 


Triple ratamacue 
tLRweReeoR Lb RoE aAlorel pa A ER 
3 


oe Sie 


a a a a, 


Remember to look at the Performance Notes on pages 5-8 7 


2=110 


Track 19 - Demo 


Exercise no. 2 


Paul Francis 


Single paradiddle 
ROE Rel Roe GR Cone Pea 


Hohl Eee 


Double paradiddle 


5 


Mis ee ig Aimee art Tks” Gites ele eee rs. at tee Ls Ri Rt see eee ee 


a 


Triple paradiddle 


= : — 


ae = ; = ; : ; : = ————— 


Double paradiddle 
AL: AL ROR eGR EVR Lak Re LR OR ub Rit Bee ee er eee, FLL. 


1st half Single 2nd half Single 
paradiddile § Double paradiddle paradiddle 


a SS Se A. 
SS 


RicL “Biol, ARS Roc R eiaeteRR - ie fe  ee ee 


SSS 
cam 


28 


oe 


ee 
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Reverse paradiddle 
Aerie rt aero. Fe Ly ae re sa | age MRM a a = 


52 Ss ees Sen = = SSE Sess : 
(eee eer —_ 


be | 


Double strokes 
BARES A Bebb ibe bo R Bob es AB sn spose are BEA Ek Ae 


= Seedea added oes daa jevseeteveettr es 


EG hE eae oie tt a Bella ge wk iis: USB GS 


Single paradiddle 
Bee Re ne ae a le Br lee het e L 


aS ee = z —= 
eos ag a a a f 


ae 


Left hand lead 
LoR EK Le Rae RacR el “Reker Le RL RR 


rr ee = SSS 
= r 


24 


Inward paradiddle Reverse paradiddle 
Bibione R-E-R-R- LRA BRERA LR L.-R 


= poadedas[eedqensiweengearereteses|y st 
al : [ ( 


‘a 


Remember to look at the Performance Notes on pages 5-8 99 


Track 20 - Demo 


Exercise no. 3 


Paul Francis 
-=84 
pr iL ee ole ee eT 


af 


Pata fla fla 
tR-L RRe LR LE RREER EE RRE CR Db Rel PR LU RREER EP Rae CREE RirReekt eR ae 


é f ( i ee ea r 


beth meet at) aga SRSA tNebaie tae fae ER 


Te SEPeCESEsECES Parercraereceece shanEs 


r 


= 
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Dina ae ahi ee ee cs ne a he a Bie aL 
i) 


aes sagas : 


LL 3} L__.3—_J 


Raise? Lr ee ee ate Loe eee taser LOA LR R Reb LB beR LR Reh 


mf 


Fis eer Ut OR a et ae 


ss 


a aed a oO CE RS md Fe Dd HEY on Ban A Eo Sieg ga a 
3 


21 ks) 3 3 s) 8 : 3 2} 2 
[ [ [ meet : 


RLRRLLRERRELRERALLER LE BOL ae cre bOR AREER 


Remember to look at the Performance Notes on pages 5-8 3 


GRADE 8 GROUP A Track 21—- Demo ty 
Track 22 — With click 


Track 23 — Without click 


Frantic 


Pete Riley/Andy Staples 


Intr 
Progressive Rock -=170 pe 


eae Choke 
SSS Fee vere 2) 


Count in 


HH roll 
Choke 


wpa iea a eae, OETA | 


TVs 


A a HH 


Party SS 


So ee ee 


a feria ia a oy a 


Loose HH 


s i 
JE TEGE IP GREE 


4 fas--- RIAA L AR iJ 
Eo oh ee 
Set oe ona nT ap 


AL th ic ee Same sip Meas tee le a eS 


pESeePcerslets beck = 
aan . = f —— pe ene eeees 
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Rite eee pa eae 


EOE SEB SSDE SEE ISS Tbas Trea ter) 


‘came ian? OF ‘Saag 
SOLO BREAK 4 
RRL Maca e a ewes Be Bat Reis my a Oe be 
es eee ES raee ee 
A2) Tight HH 
35 JJ) TT Tp 
SS Spt as ) 


es eererriesnresieraa 


rr =o =p 
Loose HH 


beige aoe a ia la eee Ss ‘ ca 


=auaaa eS me = eee yet = 
BO 

2 are eareeee (PRWPAPEER 

be aes fr oi oe cee 


eee ag 


i 6 ea ar a 


‘hee eee. ty 
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SOLO BREAK 
a ma ail At RE B® Double pedal 


Prererrseess: wereee ———— 


rere 


eae 


FILL through hits 


1 eee ar ee 


es 


; Fess 5 
SS PPT Ht | 


7 apa poe 


rr FILL through hits 


ee 


a ee Se ae 


o ID] Drums SOLO through hits (using double pedal where applicable) 
ld Paar eee ee ae eae 
m3 


peace: Se ie en i | i ee Re 
Wn ss sae. oe = | wee =e aS ae: | 


Outro 
85 | Choke fd of Choke : 4, Choke 4) Choke 
2 | eee = —tepip et a= 


weds Jeu fas pee 


3 


Choke 


See a = 


y = performer's choice of drum(s) to be played using the rhythm shown. 
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GRADE 8 GROUP A Track 24 —- Demo Qo) 
Track 25 — With click 


Track 26 — Without click 


Odd One Out 


Neil Robinson/John Dutton 


Count in 
a 


Grerlorelecelis 
es ES 


ge ea meee 1 A 
See eee 


— To a8 


EM ae eR ALI yo Fe oe eae fae Fan FO 


a eat ppt — SA 


rT $= = —-= ee eee eer 


= a 


a YS = i 
eae 
(TUIB eat0) 


ig TRG By Hes ea i ee or sim. move to RC and improvise fills x3 
= hg PEPE P LEAT 


T WEES 


36 Copyright © Neil Robinson/John Dutton 2005. All rights reserved. 


go ®&bar Drum SOLO 
PP SP PAPA ANP AAA A A AAP AP AAD A AANA AAA AAP 


44 


Fs FF I I Pt DPS 


ee ee eerecl-¥ 


SSeS SS eae 


i 2 pzv= cae ec : 
SSeS Se SS 


4) Coda 
Jamel mor és Ce 7 


SS ee ae Se 


pene ia! a) z me een le ee 


=o ie Pe oe 


7 a = 
ee 
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D.S. nl Na 


GRADE 8 GROUP A Track 27 - Demo Qo) 
Track 28 — With click 


Track 29 — Without click 


Brazil Overture 


-=200 Ralph Salmins 
(Timp. roll) 2 ; ; et ey | 
—— =e as 


-= 150 


ee ol Silence a ieee oe 
== Se @) eee 
= 7——= z FF FF 
ee oe 


19 Lae i\ ae uae 
———————— eee 


7 se = = performer's choice of drum(s) to be played using the rhythm shown. 
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a e Sige he (aa Ge 
Al == a ae ae ae oe ee ee oe ee 


yt ered 
es iounlll " 
(a Ss SS eS 


J— if Jf 
SSS 


a al 


pie | ; ‘ brushes pee 1 mA 
———— a === 


— 
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Jazz Waltz 
cont. sim. 


SS 


Nia 


tl SSS 


To sticks 
ue a Ph 


2. Bi ye de oe 
ee Se ee ee Se 


Faster .=240 
72 ies Add comping (4) 


ez 


mf 


78 (8) 


Sas Se 


cresc. 


Faster Samba . = 256 
83 WS ESOLOIRIEE 


it a ee (00 BEAL z — : 


(Ensemble) 


ere ot 
hh aa SOrO RIEL 


ae 


Pe en a eee 


2 = 
cet i 


—————— 
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Batucada (with percussion) 
= 


ee Ha 4 = = ad lib. 2 (4) 


(ge gases aa Cama sR 


ANNALS 


im (Synth. SOLO) 


102 2 FILL = ToD PEPE 2 (4) 
SS 


a 


(12) 


2 2 2 
_—— a eS 


Se sala = SOLO FILL 13 ett je SCLOrILL 
I 


al Out é and ghost 


SS ee ee eee 


+ FILLS Move around Beis 


124 > SOLOFILL eT s. i pe Al 1 
eee ae 7 Sse) 


eS aaa SS ——— 


; RR Lazy ___ 
B4 > BUSY FILL D eK 
SS = er 
2 fz 
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EN cue ais Teck 30~Demo 
Crossing Paths 


Dave Weck!/Steve Weingart 


Lite Swing feel . = 131 Intro 
eee es penne needle os 
: 1 eat FILL | — pales) 
‘ = = 2 —t Ie 2 
FILL 
ed) ee ee eS eee ee 
7 ED LD EAB Na LEE ZA ae = ae 7+ AF Zz 
TUTTI 12 Afro/Cuban groove 
343443 ae me 3 1 (Keyboard fills) 5 


re See ee 


are L— 3] L— 3—1 


lAl® 


= We! ane ee = ae) ybo Jy d 
———_ pf a ———— 
mf -f 
To {C| 
3 on D.S. 
a fia FILL 
eS Bee ee ee ee 
SS S===sE 
BI ee — re oe | 3 feared ———— rs a 3 ‘at leer 
Se u m= nt Sd Sy FIL _ 
Se ae ee 
i ee eS) a os (ae or oo 
—3— 3 ieee sual Pre S i ee Ns 
ao es oie. FILE ¥ ms at he ee ree Tee FIL 
EE SERRE SAS 
L—3—l Ll 7—J SS. 
CB = Cowbell —— 
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4 over 3 feel 


aaa SS i 


33 Sonar , d / ey Le y (2) (3) (4) 
A —_ = F 7 
fF Sees = = = 
s i 6) ( ef : J 3 Shear = ae 8) 
: a ae hed . é ee 
— 
7 SS er 
4] sim (3) (4) 
SS ——————— oe ————— z | 
To Coda -€)- 
45 (5) (6) a : —~ eae ; ~—- 
A we eee —————— 
D| Lite Swing feel 
(Bass solo) 3 3 
pa ee a le ITT as) 
fe A J ff ee f— =f 
SS ——— 
P D. % to |A 
Re an ema ac pam ate 
eS ae ee aa ee el el ee a ee alent 5 
ee — 
)-Coda f 


3 3 —3 — I. 3 -——3— 3 -—3— 
a (CORES oer ere ap aper, SCT ek ak a eae ey Te 
SS ee 
2. slight rall 3 
oS. age a ee tech eae a 
in , 
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GRADE 8 GROUP B Track 32 - Demo 


Fusion Illusion 


Jazz Funk/Fusion .= 104 Neil Robinson 
R E L R etc. 3 
—— 
FR ee = 


1, oe eee 


a5 weil Rela) ma 4 bar SOLO 
ererrre===s 


fe ee 


* N.B. fourth time bar is in 4 
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> 


16 


ole 
1 a ee — 


4 against 3 feel 
= 


- eS ae ee ee ae, 


RL eee eR Lol Aso RL. ber 


= Seastdeepeeeetertin = 


“Sas 
SS 
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GRADE 8 GROUP B Track 33 - Demo 


Turkish Delight 


Jon Whitfield 
2.= 132 


a eee 
a ee 


oe See Ss 


SSeS eee ee 


ee eee 


a ae 


RAL LB 


a aeey ee See vane Oda aa teas 


qa ee 
eS aia eer 


Remember to look at the Performance Notes on pages 5-8 
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wal ees pe ey ARE 


Boinshowith toot 
oo Roe bier Ge ls 


a ae 


eS ey 

eae Se ee eS ee Ses 
Bec Nesi ete Wor terse er eeri eee 
nf 

2a a 
es 3 i; wale ae au = 


We Se ee ey 


Se Rn 


i Third time play +E 


St aaaae ac - 


* Second time play 


CD track listing 
Grade 7 


POND RWH > 


Exercise no. 1 

Exercise no. 2 

Exercise no. 3 

Good Gadd 

Good Gadd (backing track with click) 
Good Gadd (backing track without click) 
So It Is 

So It Is (backing track with click) 

So It Is (backing track without click) 
Jaxon's Jump 

Jaxon's Jump (backing track with click) 
Jaxon's Jump (backing track without click) 
Undertow 

Undertow (backing track with click) 
Undertow (backing track without click) 
9 by 3 

Line ‘em Up 


Grade 8 
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Exercise no. 1 
Exercise no. 2 
Exercise no. 3 
Frantic 


. Frantic (backing track with click) 


Frantic (backing track without click) 
Odd One Out 


. Odd One Out (backing track with click) 


Odd One Out (backing track without click) 
Brazil Overture 


. Brazil Overture (backing track with click) 


Brazil Overture (backing track without click) 
Crossing Paths 
Crossing Paths (backing track with click) 


. Fusion Illusion 
. Turkish Delight 


Francis 

Francis 

Francis 
Tween/Taylor 
Tween/Taylor 
Tween/Taylor 
Taylor/McDonough 
Taylor/McDonough 
Taylor/McDonough 
Miller 

Miller 

Miller 

Riley/Staples 
Riley/Staples 
Riley/Staples 

Riley 

Salmins 


Francis 

Francis 

Francis 
Riley/Staples 
Riley/Staples 
Riley/Staples 
Robinson/Dutton 
Robinson/Dutton 
Robinson/Dutton 
Salmins 

Salmins 

Salmins 
Weck!/Weingart 
Weckl|/Weingart 
Robinson 
Whitfield 


O'41" 
OST 
0'45" 

£36" 

to" 

hoo, 
2'34" 
2'36" 
2'36" 
i Bl 
2'06" 
2'06" 
236) 

2'4I" 

24" 

35" 

136" 


0'54" 
105" 
aye 
Zco 
Zot 
23" 
226" 
3100" 
300" 
ahs i 
2:55" 
Zoo 
BOO" 
aie 
tor 
145" 


Recording credits 


Grades 7 & 8 Exercises 


Good Gadd 


So It Is 


Jaxon’s Jump 
Undertow 

9 by 3 

Line ‘em Up 
Frantic 

Odd One Out 


Brazil Overture 


Crossing Paths 
Fusion Illusion 
Turkish Delight 


Drums: George Double 


Drums, Percussion and Keys 2: Andrew Tween, Electric Bass: Jonathan Thomas, 
Keys: Jonathan Taylor, Alto/Tenor/Baritonis Saxophone: Andy Tweed, Trumpet 1 and 2: 
Jonnie Bruce, Electric Guitar: Andy Christie 


Keys: Graeme Taylor, Alto: Damian Cooke, Trumpet: Andy Smithers Smith, 
Bass: Andy Tolman, Drums: Matt McDonouigh 


All instruments: Troy Miller 

Drums: Pete Riley, All other instruments: Andy Staples 

Drums: Pete Riley 

Drums: Ralph Salmins 

Drums: Pete Riley, All other instruments: Andy Staples 

Keyboards: John Dutton, Flute: John Wilmott, Guitar: Guthrie Govan, 

Bass: Andy Staples, Drums: Neil Robinson 

Arrangements and Keyboards: Richard Cattle, Bass Guitar: Laurence Cottle, 
Guitar: Adam Goldsmith, Percussion: Danny Cummings 

Keys: Steve Weingart, Bass: Tom Kennedy Soprano Saxophone: Gary Meek 
Drums: Neil Robinson 

Drums: Jon Whitfield 


Recorded at various locations. Recordings co-ordinated and mastere? by Mark Rogers. 
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Drum Kit Pieces & Exercises for Trinity College London exams 2014-2019 


This book contains everything a drummer needs to prepare for the performance and Technical Work 
components of Grades 7 and 8 Trinity College London Drum Kit exams, including clearly focused 
rudiments leading progressively towards the exercise requirements and performance pieces for 
Groups A and B. 


All performance pieces have been written specifically for the syllabus by leading players and 
educators of drum kit including Pete Riley, Ralph Salmins and Troy Miller. 


Group A pieces are to be performed with a backing track (or piano accompaniment where available) 
and Group B pieces are solo pieces for kit. The enclosed CD includes backing tracks for the Group A 
pieces in addition to full performances (with kit) of all Group A and B pieces. All recorded tracks have 
been performed by the composers using session musicians for an authentic approach. 


_ Not only written with Trinity exams in mind, this series of books is a must-have for all players who 
want to develop their technique and notation reading through progressive steps and a range of 
drumming styles. | 


The following Trinity publications are available from www.trinitycollege.co.uk/shop or your 
_ local music shop: 


Introducing Drum Kit TG 008534 ISBN 978-0-85736-018-2 
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ve ~ Sound at Sight Drum Kit book 1 (Grades 1-4) TG 008749 ISBN 978-0-85736-118-9 
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____Unpitched Aural: Specimen tests for Drum Kit TG 008770 ISBN 978-0-85736-119-6 
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